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v We are happy to hand over our Volume VI, Issue 1 of ANN®urnal. B4
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P Considering all the submissions from all over the world, the Executive Board decide:r:to
( split it into two volume®ne our regular issvel. VI Issue Bnd the other, Poetry Special <

<' Issue2025We are happy that in both the issues, the submissions are extensive in nur<:2r.
. In this issue we are introducing different genres of literature and different writers th§ ‘e

] A N AN A o\ AN AN AN AN AN AN AN AN AN AN AT

;: publishing their works for the first time. °<,:

3. The Cover Story explores the contribution of Dr Gayatri Chakravorty Spivak 15':

T her groundbreaking work in the field of literary theory and philosophy as she has 7' ,4,
v:, awarded witlifhe 2025 HolbergPride The Pr i z e i s oNoavegamd a\w t €
: writer Ludvig Holberg-er contribution to the field of literary theory and philosophy is? ‘j

P unique. It has been contributed by our Executive Board Member, Dr Savita P< v
P Kothawale. Hon. Abhijit Sinha is interviewed by Dr Swetakumari, our Executive BoJfJI
I Membe. She has traversed differaspects of his personality in it. {f

;' Literary Maestro is a world known personality, Hon. Shikdar Mohammed K|br|<§ 0

<: Bangladeskvho is the president of Poetry and Literature World Vision and author H g
o nineteen books. Poetry is a condensed section in whichkfanwwlts poets have fv)’ﬁ

T contributed. This time, there is one domestic story and other is a science fiction. The E\,,gay
‘, is also wrth contemplatingThis time, a book review of a short story collection is ar:s
iv attraction. Three published books are displayed with interesting quotes by L. Rao. }4

jv With the backdrop of war, the world is again shadowed by the pain and uncerta:, “y.
Pt The natural calamities are adding to the pathos. WRNE& Community urge the ;

J readers to pray to make Peace and Humanity prevail. J

<' PEACE is the only priority for the WORLD. J
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% . %
B Abhijit Sinha Ba
Iyd ivd
Toa By Dr. Sweta Kumari (India) Tad
Tea Tea
3G %
Ty Tyd
RS 1 | | ; R Biv:
Ty Dr. Sweta Kumari :Welcome to the interview chamberowf Inrsse JournalAbhijit Ty
% 5
po Sinhasir! o
Tyd Tyd
Tad Abhijit Sinha: Thank you very much for inviting me. Tad
S Sweta Mr. Abhijit Sinha, can you share the key milestones and experiences in your g
T journey as a multifaceted artist as you have a remarkably diverse personality? i<
Tad Abhijit Sinha: Tea
B A% P EAv4
Ba | am an Indian origin Actor in Theatre, Television, Films, Short films, We:v‘:
;‘ series, Corporate Films. | was born and brought up in Patnal 8ialr moved ;‘
pa to Maharashtra for Higher education. After completing my MBA, | joined thy”
g4
o corporate sector and served for 11 years and joined the entertainment |ndust< /ln
Iy
g;ﬁ late 2013. | got my formal training in acting from Barry John Acting School. Un(< %
A &
A Barry John, | started working in theater under Nadira Babbar of Ekjute Thea< /e
DA
395 Group. Later | joined the TV industry. My vkelbwn Bollywood movies are f;
T Adrishya (2018) Junglee (2019) Chup (2023) Hotel Murder Case (2022), A& :am
Tl (2023) The Purvanchal Fi(@623), Tumse Na Ho Payega (2023) and Tv Show\w
7
B including Crime Patrol, Code Red, Savdhaan India, 24 season 2 and many ; care
}‘ popular Daily Soaps shows. Apart from acting stintin TV medium, | have also acy d
i" in various other formats including short film$y sexies, corporate films, & Ads. ;’"j
o | have acted in 7 Bollywood films till date. | have also worked in Web Series & < /,
Uyd
-~ Sacred Games, Inside Edge and Now Kaala. In 2017, following my other pa3< »n
Iy
<" of writing | became a script writer with the Script writecias®n. In the same <';
N B
3 year, | founded my production house Euphoria Films. My career turned a‘xgi
“
Taa passion for Poetry and lyrics writing apart from Acting, directing and productlor\,<
B A%
Bo am an Author of 3 Book&indagi ke Taane Baane, Twisted Tales and Lahza. AIorw
:4 with my creative writing contribution in around 40 Anthologies, | got anoth(\ ‘4
2v‘ featherin my cap by becoming a Lyricist too. My lyrics are being developed '\’v‘l
P released worldwide. | have released 12 songs till date. Moreover, | have wor:jOO
P plus Awards for his contribution to the Arts, Literature and Entertainment Industr,.%
Uy Tyd
< <
< SwetaAs cinema is the dominant art form to reach the masses and at the same time <
?4’ i .| ! ! ?A’
3" to raise awareness, bridging and connecting people across borders, <"
<'; languages and cultures. Hence, how do you view the role of cinema as a <':
v ) ! Ba
ey medium for advocacy and social change? T
ﬂ'% <€ %
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P Abhijit Sinha: B
!: Cinema is a reflection of society. The GBad theory, the misconception, Euvil 13
;: and revolution everything is affected and reflected by Cinema. Though Clne< /a
5 plays a vital role as a medium for advocacy and social change. It not only ref<v/ts
395 the realities fosociety but also has the ability to influence thoughts, challeng; 4‘
343 misconceptions, and inspire revolutions. Through its emotional and visi:

‘,« storytelling, cinema connects with audiences across borders, Ianguages,\,«nd
V:v: cultures, making it an effective toolraising awareness and initiating dialogue or\»4
;‘ critical issues. Many influential films inclu¥ogna Bhai MBBBiree IdipiEhe 14
Po Kashmir FilemdThe Kerala Stoaye successfully addressed societal concerns thy”

2" lead to public discourse. In my own journey as a filmmaker, | have tried ¥

;: contribute to this space by creating short films that carry strong social mess« :s
Jw includingHello MammEB&aislaSwappingora PoinDuayejrShaadi Ki Ba&tew <:
35 NormalandBoondiThese works aim to engage the audience meaningfully wh< %
T highlighting on significant issues that deserve attention. ‘V‘
I3 Sweta Coming from the film Industry, can you provide your insights into the i
T challenges and hurdles faced by women in the cinema industry? Tl
V}f Abhijit Sinha: “\7;‘5
Po The Entertainment Industry or Glamour world is a tough place to be in. Even wh\v<
i" women are now equally qualified to mark their place. Yes, there are few ¥ iI
i" orthodox thoughts where we hear stories of Casting Couch and Exploitation. ¥ < /,
;:2 challenging work gmonment, tough working style, not very sensitive anC< %
14 comfortable arrangement on sets with long and hectic working hours. Above a< /a
5 patriarchal mindset is a challenge which | believe will change with time. 14
5 Sweta As an actor and director how do you see the evolving role of women in 5
I cinema over the years? Elaborate. T
T4 Abhijit Sinha: T
‘.4 Cinema is changing so is environment. Now | can see loads of worrlil
}4 representation in every segment of cinema making. Be it Production, Creative, v‘t
;‘ Costume, DOP, Writing even Direction. Women are now more liberated and m1 v‘*
P confident. But there are sifilings | can say is changing. ;“V‘j
P Sweta Can you give an overview, how filmmakers and directors contribute to the ]:
J‘ representation of women in films? Being yourself a director, what is your J‘
<" understanding and perspectives for promoting feminist perspectives through J‘
<: cinema? {:
o Abhijit Sinha: Ry
345 Women are very tough in mind and adaptive in nature. They can deliver much b2 zer
S in performance under pressure. | try to work with more and more female artists \,4d
:,4 crew in my Production. :,4
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P SwetaAccording to you, what are key dif <ar
Ypd ] UL | ] . Ipd
3" in Hindi cinema compared to other regional cinema of India? <"
> Abhijit Sinha: <

A & L 3 .

5 I n Hindi cinema, t he tr e aftwhdersdme fiims wd, ‘me
343 like Mother Indidargis,Godmoth8habanar ChappakDeepika toGangu bailia ‘,:
T to many cheezy bollywood fimghlight strong female narratives, many others st|I\,<
DR

B reduce women to romantic or decorative roles. Both meaningful and stereotypvﬁl
;‘ representations coexist. :4
Ty Ba
% %
pa Sweta Do you think women are often portrayed as strong, independent facets on 7
B : - - ive v
g{rﬁ cinematic screens, or are they more frequently depicted as meek, passive, J‘
-5 submissive and dependent? Explain. -5
D& ! cve
0 Abhijit Sinha: T
T While there are numerous examples of wa®etnic films where female ‘,4
T characters are portrayed as strong and independent. It is also true that many \,,uns
B A%

Tyd still depict women as meek, passive, submissive, and dependent. However, the\,and
DA%

Pa of showcasing empewed women is gradually gaining more prominence ||\"<
Po contemporary cinema. ;‘
Iyd Iyd
u‘"% ﬂ'“”/{,
Iy . I\ | I
3" Sweta As an author and columnist, can you elaborate, what positive or negative <
g . < Ppa
<" i mpact can have on peopl eds perceptgﬁgon
« Vo 4 3 .| .| cVo
oy the projection of women in cinema? 5
oY Abhijit Sinha: 14
S If you explore Gender and if you make films focusing on men, you often portra\,4
fed macho image, which can influence millions of men to adopt that as their |dec\,<f
DA%

B heroism in life. However, when films are made for women, led by women, & v‘l
(4 focused on themes t#minism and courage, they not only empower women bU\ ‘4
iV‘ also reach an entire generation. These films have the power to inspire fu

P generations, shaping their understanding of strength, equality, and resilience. ;Ys;
Ba <
<" Sweta Can you discuss your own production house, Euphoria Films. Does it <"
<" support and promote films that challenge gender stereotypes? If yes, explain. <"
v i e
35 Abhijit Sinha: 3
I Yes, my production houBephoria is dedicated to creating woroemtric films Y
T and consistently promotes womends el:apoc
ed scenes. We strive to challenge gender stereotypes by showcasing strong femc\‘,i

B A% B

B narratives and actively involving women in key creative and technical roles Wl;wn
Ty Iyd
g?% the crew. o
P . ! | Hin po
S Sweta As a script writer, how do you approach scriptwriting in order to ensure that f;:
Tl women are portrayed as strong and multidimensional in your projects? T

B A% <A/
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ivd Tpd
2 %
b b
Po Abhijit Sinha: Po
Ty . Tyd
g{vﬁ For me, i tid writeguhat lttraly feel angpbklieve in. | have |mmense< %
<'4 respect for women, and that natural</y
cWws V
;v; poetry, scripts, lyrics, or films, | strive to portray women as strong, multldlmensm\, Afl
343 individuals, grounded in authenticity and dignity. ‘,4

B A% B A
Uyd Iy
DR 11 . . L DR
B Sweta Are there any television shows, web series or films, directed by you, that B
s aimed at challenging gender norms and empowering women? If yes, share v+
«y <«
(j your experience as a director on what challenges you faced while working on ]:
pa your project? pa
JA4 | yd
- Abhijit Sinha: -
< Yes, my short filmdello Mamma, Faisla, Swapping, &ndiykaadi ki Baate all <5
< h hal l <
DI womencentri c projects that cha enge fxerl
P . ] HIjul oy
T Written, directed, and produced under my banner Euphoria Films, these fil3:3
T reflect my commitment t o f e niibalansirg s\,,uor
%

Tyd creativevision with limited resources and breaking conventional mindsets we\,<
DA%

Tyd major challenges. However, the passion to portray authentic female voices ke /‘<ne
b MV

Vv“o gomg E’v‘vﬂ
5% . . . 35
P Sweta As you have written many songs. Are there any of your songs, incorporating %
Iy ! : ! L Tp
& feminist perspectives, o= IS Bl
Iy d . ! ! LY Iy d
<'4 empowerment or challenging societal expectations? If yes, highlight. <"

« Vo : cVo
2% Abnhijit Sinha: <;
D V
& Yes, my Sondye Watamanifests a strong feminist perspective dedicated te'.

Vyd

T women soldiers and their power. T ‘,:s
Tl power of womanhood that honours their courage and contribution to the natlc\,<
DA% B A%
iy The song, beautifully sung by the talented AdRoy, st ands as B t
s empowerment and strength. Ba
Iyd Iyd
35 . . | . ! 35
P Sweta Are you engaged with any upcoming project that involves promoting ;,Ys;
po feminist narratives and gender equality? If yes, can you share your insights <75
Iy | | Tad
- into it? <
Uy ! Ty
DI Abhijit Sinha: e
Tyd Ty d
35 Yes, | am currently writing a few short films scripts which are women centrlc\t;
I focuses on feminist narratives and the aspects of gender equality. Through tf.ise
T slalialctill s iimiiisiei iihioigiintliginle womenéy,o v
Ted inspires raaningful dialogue. T

B A% B A%
Ty Ty 4
£y : N ], <5
Pa Sweta In your concern, are there any recent collaborations or initiatives within the v«
jVj cinematic industry, aiming at promoting gender diversity and equity on and 1j
o off-screen? If yes, discuss. P
B Iy

B A% B A
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Pa Abhijit Sinha: Po

o Yes, | actively keep collaborating with women in my cinematic work. Valuing trl :r

Ty

3" creativity, strength, and vision are my way of promoting gender diversity and e(< /ty
<'4 and at the same it is a means of contributing to society as well. By ampllfw /g

< Vo

5 w0 me moi@es, avd ensuring their meaningful presence in both creative cf,;‘

343 decisiorma ki ng spaces builds an inclusi f:& |
Tod voices both on and off the screen within the cinematic industry. Tod

B . : ) 5

Po Sweta As a director, what measures can you take to strengthen the diversity and ‘v«

(j aut henti ci t yscrednponray@ae nd6s on ]:

Po Abhijit Sinha: po

Iy : yd o~
g{rﬁ As a director, | -sceeen parttayakwittgthein cdaverseveasan: n @
;" beyond clichés, collaborating with female writers. | ensure layered characters< .:nd

A & . . .

4 avoid stereotypes. Prioritizing aut</en
T set and focusing on women's lived experiences can create powerful, relatable nd
T respectful representations of women with sensitivity and truth in cmema\w

B A%

Tyd narratives. | keep getting messages, calls and mails where women are touche\,<and
DA%

Pa inspired by my filsmshowcasing Women Power. j;

Ty Ty

5% . . HIH L : | 35

P Sweta What is your advice to the emerging filmmakers and artists who aspire to %

Iy ! | HHUL ) / . ! I4

3" work, contributing to feminist issues in their cinematic endeavors? P

Ty L Iy

< Abhijit Sinha: <

B

oy Emerging filmmakers and artists should believe, trust, respect and have fa|t< /n
5 Women Power. They should believe not only in the transformative power 7.3

e storytelling but also trust womenoswvc
fed have unwavering ifa h i n womends strength. ,u t
DA%

iy commitment to challenging patriarchal norms are essential in creating |mpa<\v<JI
(4 cinema that contributes meaningfully to feminist issues and social change. 14

Ta o

P! LI | 1L 35

P Sweta: Thank You SWeryMuch, Hon. Abhijit Sinheir. | truly appreciate your insightful ~ (?

o perspectives and valuable contributions you have provided to our readers. o

Iy LLITAL ] T4

-~ Abhijit Sinha; Pleasure minel! -~

po po

iy iy

Tpa v

B A DA
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P Dr. Sweta Kumari is a bilingual awanshing poet, writer, editor & cultural activist. She "v;
Po is M.A (Gold Medalist), Ph.[& NET in English. She has done her PhD on her doctoral-*
o project titled "Dialectics of Feminism in Select Hindi Films and Film Adaptations of Indiiref
Iyd 1 Tyd
gﬁrj English Novels (1962010)" at Magadh University, Bdslllya, Bihar. Her areas of ;'v
<'i interest are Feminist Fil®tudies and contemporary issues. She has contributed h %
Vo V
393 creative writings to various national and international anthologies, magazines, and joL? A‘als
S She has to her credit several of her research papers published in national and interni:onal
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343 All types of modernity obviously a black sea T3
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A THOUGHTFUL KITE

Opened a website of the sky

For an endless quest of experience.
Grey sky has worn a widow's sari
With shuttled clouds to and fro.

And above there is a cerulean ocean
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Of a tranquil cover. ol

oA
Going round all the planets o
In a regulation. <

D\ 4

P
In fact, there is nothing to be endless <
Hence, the thoughtful kite runs after <
In quest of boundary and starts ;{'
To the north <

In a motive to touch the edge.

After crossing the North Hemisphere,
It is thrown into outespace
Alike nothingness.

AcAAcAAAA
B T T 13

2 Experience is nothing but the lost aeroplane
:v In Bermuda Triangle, broken Discovery
o Or Pathfinder on Mars.

Is the Logic final option?

Then where is the border of nothingness?
Nothing has no border for its infinity.
Therefore, how the infinity could be existent
While extremely everything is to be limited.
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The thoughtful kite keeps constant circling

In the skyline----

Then a cycle of fallacy dominates

The braiamonitor creates a grilusion;

Hereafter an astral sky of night starts

To flash the red signal.

Declining the moon the vanishing sky comes down
Into my eyes with a sleep

Alike a deagblanet and killed the website.

Sitting on the top of the tree
An aerial mothekite is hatching her eggs.
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B A GRASS PROJECT ird
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ey From the prehistoric time Tea
343 I've been walking through this planet T
I My worldly visit took its road through T3
35 Babylon 343
B y | . I Tyd
343 Now stepped in such a territory which is, T3
<«y B A
Pa 111 B
Py In fact, a panoramic internet Dy
Vv [ Jya
oY Of numerous rivers. 5
% In this river basin 35
W . o H a B )
=% A huge and historic human habitation %
<'; Green fields, mountains and forest sides g';
;: Made its landscape to outstanding sketches <':
3': Bangladesh is the name of this green Delta. ;':
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A : L .4

P Miles after miles po
vA i 4 . J.A

J? I'll walk by the side of small rivers, J:
pa Green corrfields and greener villages. pa
Iy Tyd
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po In the overwhelmed scent of green grasses Péy
Ba | will sleep full of spetiound night. Ppa
Iys v
B 11 ] b
Pa | smelt it in the spiritual world Ppo
ird While the angels were moving fast Ppa
Bo With the grass, leaves, seeds and semen etc. Bo
e It was then mixed with my sensation. Ba
R LA B A%
Ty yd
‘,i Just changed my world from one to many ?,:
343 Actually I'm who was green all the time T
4 - P v
Like the grass Tea
Vpa - yad
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395 On this planet I've come with a grpsgect T
35 I'll grow perpetual grass and observe 15

o How much green 45

5 The living being will have been attained. 5
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DO NOT BE SURPRISED...

For feelings, passions, desires
Sodon'tbesurprisedhow! behave

| amseduceby the perfectiorof mybeloved
With words and eyes that burn the silence...

Don't besurprisedvith me
Whydo | wantto answeto all thewhysof thisworld
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Youweremadeof rainandmilk, wind andlightning
Of feathers forgotten by passing birds

Of fogto drinkon asilverglass

When the storm ends.

Youweremadeof violinstringandl learned

How to play in all the places in the world

And alsoin theimaginarpnescreatedy undressing
The light you give off.

Youweremadeto getmedrunkwith justthethought

Of unknownandmagigouredoutin athousandreaths
And just a touch was enough to spread ethereal
Theprayeto thecrescentoon.
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Likeriversthatchangeoursesndcontours,

Lose their flowing pace.

In the middle, there is no one else
Will youchangeoo?

Thenwhydodream®breakinto pieces?
| amwritingadirgeof fallenleaves

If youchangethenyoumaydo so
While penning it,

Thesedimenin yourabdomerthatyouhave

Accumulated bit by bit,
No matternf it getsexhausted,
No matter if rivers flow

What's the harm if you become a river?
| becomespeechless.

AN ELEGY OF FALLEN LEAVES

A wanderingvaveupstream

A buoyanpull of waterdownstream
The grey feathers of time also fall off
Arewomenlikedesiccatediallenleaves?
They fall aplenty,

Will it alsoexhausin theend?
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My land thelandof TheArber Another competition,
gor

Fromtheold,
In our nation whenwinteris atrisk! And misses

Theyhavenames!
| callyou,letmecallyouanameANTIGONA!

For Continuityfor theFuture and above all
It's Dardanijt's And Ours

For Freedom!
Thereisno one,not two.

Fullcompetitiongreheld For Miss,
Wherenumareyegnarvel with the feminine beauty.

Recoveredygreatness!

MISSOF FREEDOM
Missin sacrifice:

Forlife,for language,
Likeflowersto spring.
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Broken under a homeless shelter, compahgtarmin theopen

air,
Diggingthetreasuref thesamanmisery full of torn corpses.

Prelude

SilentDuel,
| will becomecomfortablevith myown peace.

Immersedn mud full of thoughts.

Dreaminghatonedayl'd getrich
With all that existeldandsfree,old-fashioned

Preyto thirstyblooddesires
wherghewhole thenothingness they come together forever.

And| continueto transcendhto futility

Disabled, buried alive

Beggindor innocence
Thatoneday

Kneelingn thedark,
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Starless, Moonless

OV,

4
\ 4

o

o

Uy ytigd?
INNSZI JOURNAL International Journal of Creative Literature, Art; Translation, and Research for.Peace and

DDA

B S DA
<
%
<

4
V‘F

4
\4
4
V

LS. 803 8°5.85 .05 .05, .03 .8055.859.85.80. .85 .89 .855.83.0°5. 850,050,850, 89538955859, .80, 055,55 .8 .°5.8°3. 5.0, 850,05, 5. 5.8 rV v, S5 89 0. 800508 Vo‘
AV N ) S0 S ) S ) T SR ) S ) S ) S8 ) S ) Sl ) ) S ) S ) ) ) S ) St ) ) ) St ) S ) ) S ) S ) ) ) S ) et ) S ) S ) S ) el ) S ) S ) S ) S ) S ) el ) S ) A 0] ) T ) SR ) T1) SR ) T S
B AV AV AV AV AV AV AV AV AV Avi AV AV AV AV AV AV AV AV AV AT AV AV AV v AV AV AV AV 7T AV AV v AV AV AV AV 4v AV AT AV AV AV 4y .ﬂ A AV AV AV Avi AV AT Ay

<«



o

&
s

RO
Ve Ve Ve VeV,

R R R R R R D N
A A1 AT AT A-T AT AT AV A1 471 A

155, 853 859 85 855 853 B O W, POV POV POV POV POV, NN, AW, O W PO AW, POV N W DO W, PO W N W, N W N W, N W, PO W AW, N0 W, PO W, N0 W, N0 W N0 W,
. CAR IR TIR TN N S S R S S S S ) S S S S e R S T S S S S T R R S ) S e R ) .
A4 A0 A A7 -1 AT A7 A 1 AT AT A= A- T8 A-T8 47T A-T8 AT AT AT AT A-T8 47T AT AvTS AT AT 47T AT AT AT A-T8 A-TA A%

4

activewriterin various poetry forums while getting ready for her first release of a poe:y

book.

«°

Translation, and Research for-Peace and

AL,
AT
v yd

A A A
Gy ytipd?

4
v

b AVOD
N

%D‘.%<.r
Gyl

MARISA ASHIKU, ALBANIA

4
v

T
N
o
L)
c
3
=
=k
M.
7}
4
>
o
>
~
I
o
=
<
_
(@)
=2
N

4L%N 'I%ﬂ' v
vy a?

vl

.4
\ O

R DAt DA DS
Gy ytipd

B
y

MarisaAshikubornin Octoberl1981jn Lushnje(Albania)A currentresidentdf Voghera,
v

Italy wheresheworkswith autisticchildrenandasan earlychildhoodeducatorSheis an

INNSZI JOURNAL [International Journal of Creative Literature

Bio

R DAve Dhv
4Y

b
4v

4
vl

4
v

A
Y ) ) ) D R I R ) I R 2 ) ) R )R ) R ) R A R ) ) ) R D ) R R A 2 R D) W R ) R R ) I 4 R ) D RN
A AT AT AT AT AVT AvT AT AVT AvT 47T AT AVTE AvT AT AT AT AVT AT AT AvT A-T AT AvTS AvT AT AT AVTS AT AT AT ArTh A-T A-Th AT 47T AvT AvT AV AT AT 47T AvTh ArT A-Th AT AT AvT AvT AvT A-T AV 471

%
&«



mnanit

o

POV POV PN, OV, MOV, POV POV, POV, SO W, NN, SOV NV NV, SOV, NN, NV NV NV, SOV, SO W, NN, MW NV, MO W, O,
3 ) ) A S A T A A T A Y A S YA T R YA Y YT S,
A A A2 A1 A1 A-T A7 A2 A-1 A1 A1 A7 A7 A2 A-1 A-1 A 1 A= 4-1

h
LAY+
4

‘0
RIS wn
o

v
h e

“
t

é
on

<

v
ne

me

Thelongingneskasreachedhegoldercolor,

t
«

burns
S LAvE LAv4
Ty ATy ATy aTya?

e
4
\ &0

%
4

o
4V

har vest
Iy

Theparchedield,
mi

S
(WCLATRPH) Vol. VI Issi2ApritJune025
RN

O0sS
B AZE, S, Mz, LAZS BAZS MAZS, BAVS, MY
<7404<7

TR

D)
t

%
B

Guardsyou,asthebreador thes o u |
I

Likepoppieonafieldofg r a i
The

2
TIME OF LONGINGNESS
Waitingto hearyourv o i c e é
In a timeless season
Ringinglikemusidnmye ar s é
| think and tremble

As you spread in my arteries,

Suchalongingness !!!

2
v

<«
I
N

A
\ D
B
A

DR L b
<7
A‘% A
vy

V4
]
INNSAI JOURNAL International Journal of Creative Literature, Art; Translation, and Research for Peace and
b
AL LA T T T T
R N N N R

%
&«

o
'3
<
2
o
2

DOV POV, NN, oW W NV OV POV POV, NN, AW, DO W, O W AW, N W O W N W PO W AW, AW, N0 W, N0 W SO W O W O W PO W N W, N W, DO, N0 W, N0 W, O W W POV POV, SOV POV NN POV NN, NN NV AW, POV N W, PO W, OV AW, MOV O,
.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV. V.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV. V.AV.A . . . . . . . . AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV
NV.NV.Nv.SV.NV.Nv.ﬂv.NV.Nv.ﬂv.NV.Nv.ﬂv.NV.NV.NV.Nv.SV.NV.Nv.NV.NV.Nv.Sv.ﬁv.Nv.Sv.ﬁv.Nv.ﬂv.NV.ﬂv.ﬂv.Nv.Sv.NV.SV.ﬂv.ﬂv.Nv.Nv.NV.SV.ﬂv.Nv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.ﬁv.ﬂv.

4
v



D AZE DAZE. DAZE. BAZE, BAZE, BAZS, BAZE, BAZE, BAZE BAZE, BAZE, BAZE, BAZE, BAZS, BAZE, BAZS. BAZS, WAZS, DA, BAZS, BAZE, BAZS, BAZE, BAZE BAZS, BAZE, BAZE, BAZS, BAZE, DS, BAZS, BZ BAZS, DA, BAZ8. b

\%4
Ty ATy ATy Ay T Ty Ty TS T 4Ty 4Ty 4Ty Ty Ty g Ay T T T 4Ty 4Ty Ty Ty Ty T S T AT AT 4Ty Ty ATy Ty Ty 4Ty 4Ty ATy
- Paged5 33
« Vo * Vo
B AR DA
Ty Tyd
a‘oro S.FO
Uy Iy
B A% B A%
Uyd Iyd
7 «v
Ty Tyd
O‘oro c‘.ro
Ty Ty
L B A%
Uyd Tyd
7 «v
Ty Tyd
Soro S.FO
Ty Uy
B A B A
Uyd Iy
B «v
Tyt Iyd
Soro S.FO
Uy Iy
B A% LY
Uyd Iyd
7 «v
Ty Ty
B A% B A%
Iy Iy
7 7
Iy Tyd
g{rj ISABEL FURINI - ARGENTINA & BRAZIL gﬁrj
PO <
Uy ! Iy
DA% DA
Ty Ty
Diva . . . . . . . . Divd
I3 Isabel Furini wasornin Argentinaputin the 80sshe settleth Brazil. Shés the author I3
B B / LY \ ] 11 . 7
B of 35 books, including'Van Gogh's Ravens"(poems).She participatedin poetry Bo
5 1| | | | I %
irs anthologies PortugalArgentina and Chile; she created the project Paelzardo; he Ba
po is a member of the AVIPAF (International Virtdalademyof Poetry, Art and Ppo
G aq | ! ] 111 | G 4q
P Philosophy)receivedhe Order of Figueird Arts and Cultureof Brazil; she was named 73
I A4 A L ; b Tt 4,
;7?&, Ambassador of the Word by the César Egido Serrano Foundation (Spain, 2017);::Yr;0he
Yy d ! J . ] ! ! Yy d
% performed a poetry recital in Spanish, translated into English by Barbara O'Dell, ats::e
o Burlingame Public Library, California, USA, in 2018; Her paeneapart of exhibitions o
I in Buenos Aires and Necochea (Argentina), and in Medellin (Colombia). Basdeds a 7.5
343 in poetry competitions in Brazil, Spain and Portugal. T4
O‘oro c‘.ro
Ty Uy
B A% B A%
Ty Tyd
DA% B A
Bo Ty
B A%
Uy Iy
7 «v
Iy Iy
Soro S.FO
Ty Uy
B A% B A%
Iy Iy4
B A% B A
Iyd Tyd
B A%
P g2
B A% A%
Uy Iy
DA% B A
Ty Uy
a‘oro S.FO
Iy Tyd
B A% B A%
Ty Uyd
DA B A
Bo Ty
B B
Uy Ty
L DA
Iy Iy
5 o
;Y::O INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and ;Yﬁ:onanitj
Zy‘;; (IJCLATRPH) Vol. VI IssiApril Jun€025 z‘y‘g
?‘ﬂ 37"
;zs-%s 23 AZE, AZS SAZS, BAZE, BAZS, BAZS, BAZE, BAZS, BAZS, BAZE BAZE, BAZE, BAZS, BAZS, BAZE, BAZS SAZS, DAZE, BAZS, SAZS, BAZE, BAZS, BAZS, BAZE BAZS BAZS, BAZS, BAZS BAZS, %S | %S'%S‘o
Ty Al iy Ty Ay iy Uy iy Ty iy Uy Ay Ay Ay Al Ay Ay Ty Ay tVy ATy Ay Ty Ay Ty Uy tly Ay aly iy dlp iy Ay Al p aly Ty 4



'nanitj

o

LON LN N LS N LN 9N [N [0 ¥ [ N [N [N 19N 199 [0 ¥ 5 N 585 [N [0 [0 8o [0 ¥o 5 N 995 29N [0 [0 ¥e [ No [ ¥ 985 N0 9090 [0 9o 5 N 29N [0 ¥ 5 N6 29 Vo [ N 9N 199 9 N5 29 o [0 ¥ 9N 1990 9 ¥ 2990 [0 ¥, 98, [0
AV AV peip. AV pevp. AV petp. AV N A XA XB) XA XA XA XA XA XA XA XA Xh ) X AV peIp. AV N XA XA XB) XA XA XB) XA XA XA XA XA XA XA XA XA) XA XA XAl X AV
<:\.4:\.ﬂx.ﬂ;\.ﬂ/\.ﬂx.1;\.ﬂ/\.ﬂx.ﬂ;\.ﬂ/\.ﬂ/\.1;\.ﬂ/\.ﬂx.ﬂ/\.ﬂx.ﬂ;\.ﬂ/\.ﬂx.ﬂ/\.ﬂ/\.ﬂx.ﬂ;\.ﬂ/\.ﬂx.ﬂ;\.ﬂ/\.ﬂx.1;\.<:\.1;\.1;\.N/\.ﬂx.ﬂ/\.ﬂ;\.1;\.ﬂ/\.ﬂ/\.ﬂx.ﬂ/\.ﬂ/\.ﬂ/\.ﬂ/\.ﬂx.ﬂ/\.ﬂ/\.ﬂ/\ Nv.ﬂ .1;\.

74
V

WD SN

<
< 4 7 A 7 A g7 A 7 A 7 A g7 A 7 A g7 A 7 A 7 A
Ty Uy tly Uy Uy Uy lyp iy aipaiy iy 4

%

B AZE DAZE, BAZE, DAZE, BAZS, BAZE BAZE A

° ()

o

o °

o

24 %
b

o

A\\éﬂ"vﬂ"vﬂ' |
Ty iypaly

7 A
Ly

o

% 75 %5 A% B
GyLy
(IJCLATRPH) Vol. VI issu@AprilJun025
|4
4

°

PRESR.
Lovesthatyesterdalpokedikeredwoods

ECHOESIN THE WINDOW
Disturbstheearlymorning

But they were crushed by the hours
onlythetasteof thatgoodbyaemained

The sky is still dark
andmemorie®f watercoloarose because in false memory

cementethetweerthestoneof thegarden
Yesterdagnly hadsprings

thedeadbangon thewindowof theroom
So many memories arise

And today a harlequin laugh
echoedn thewindowpane

The word love shakes the lips
of lovesdoomedbytime

A sea of spinning dreams
And mystenpesiegethemind
Andthepastwasalway®etter.

OV,

4
\ 4

o

o

Uy ytigd?
INNSZI JOURNAL International Journal of Creative Literature, Art; Translation, and Research for.Peace and

DD NN

LA
<
%
<

4
V‘F

4
\4
4
V

LS. 803 8°5.85 .05 .05, .03 .8055.859.85.80. .85 .89 .855.83.0°5. 850,050,850, 89538955859, .80, 055,55 .8 .°5.8°3. 5.0, 850,05, 5. 5.8 rV v, S5 89 0. 800508 Vo‘
AV N ) S0 S ) S ) T SR ) S ) S ) S8 ) S ) Sl ) ) S ) S ) ) ) S ) St ) ) ) St ) S ) ) S ) S ) ) ) S ) et ) S ) S ) S ) el ) S ) S ) S ) S ) S ) el ) S ) A 0] ) T ) SR ) T1) SR ) T S
B AV AV AV AV AV AV AV AV AV Avi AV AV AV AV AV AV AV AV AV AT AV AV AV v AV AV AV AV 7T AV AV v AV AV AV AV 4v AV AT AV AV AV 4y .ﬂ A AV AV AV Avi AV AT Ay

<«



vJ =
(%) > c
o2 9 S
— = —_—
DOV POV, NN, PO W OV NV, POV NV NN, AW, AW, DOV, oW, AW NV NN POV NN AW, AW, oW, O, NN N W N W NN AW, AW, NN, O W, NOW, PO AW, PO W POV, N W NV AW, O W POV N W NV AW, SO W, MW, NN NV PO W, PO W, MOV N0 W, POV,
A S A A Y A A A R O Y O O YR Y R AR O O N R R R T Y S Y O O TN Y R O T Y T Y T R R T Y Y Y T Y YR YA Y YA YA YA AT ATS
SVJSVJSVJSVJSVJSVWSVJSVJSVJSVJNVJSVJSVJSVJSVJNVJSVWSVV.NVJSVWSVV.SVJSV.SVJSVJSVWSVJSVJSVWSVJNVJSVJSVWNVJSVV.SVJSVJSV.Sv.Sv.Sv.ﬂv.ﬂv.Sv.Sv.ﬁv.ﬂv.ﬂv.ﬂv.ﬁv.ﬁv.ﬂv.

POV,

S ) ° .
v s @ < S v
v, = 5 @© »n @© A
B 52 g 2 g
DSV~ o - = (@)] c ¥V,
S o 2 C 3] v
Y c < = a o2
Fho @© = = 5%
\g o L = S V..
oyl c D m .D44Vo
v c c = S v
oy, S O Q 3.
N il T = Cc 0] N o
p4 n c O a pS
) 0n - O .= a Sy
)64 So S o . x %
) o = 0 O -5 S
V.. © = c V.
By R (D] n £ @ £y
) 2 acta & v
5.4 c = X O m S .%4470
v = O C & v
A C © @© « v
.V44Vo — > W (@] 7 .VAVO
3 cLgsze S Y
v ..nla. o m ..& c m AN .‘AV
% OO0 58T EF3 X%
v >S5 O n O Ec 2
V.. L V..
v, T O > S5 C A.N 5y
v < QL =< T S v
5 ~ 0N © = L= 59
% Qa (= c € =% 58 0%
Vo G = o 9 = v
64 P %) = £3 v
S - n ol un*r [} S
v, = v,
5 ' = cE 0 o 2@ v
N O = ¢ 9O x 42 )
V.o, < c o c = es vy
.V44V° > 0n Q9O S E un W .VAVO
V. = - O * © = V.
g . — o V.
B, Z T £E © S 2> 3
v = c - v,
Y a4 o 2 .2 C= ry¢
) ) x © X as 5L %
\ASS = = 0 © V..
Y, @) L v o ® | L%,
)3 A vV c « N
V.o, ol o T = EE v
5% O coc o 35 %
V.. o o.Q © O .IOv (@) V.
£ .= 5 =8 =2 5%
A o & o s T = 2
v ®] 2o 3 c P8V
N i 2 ® 9 o ke o
4] . 3T 85 b 5
)3 m - c E £ v
v <c2>ZF o E w2
Y, s s O : v,
) = S
. = RO < AL
% 028w < 2 i3
V.o —— = @© x Vo
LYo o © T a 2 LY.
v o 9L c = @) v
%440 m oL © o — .%4470
.SVJ C - o c C E A
N .. 53 22 9T %) N
L A o O O ®© @ Z V.
LN =9 O 2 Q0 o & O
.NVJ MmA © .= O <= < v
.%4470 .%4470
5%
v v

POV POV POV, SOV NV NV, SOV NV NV, SOV, MOV DOV, NV NV NV N W NV, SOV N W NV, SOV, NV NN, W, N W OV, O W, N W OV O W NV, SO W, SO W SO W, SO W N W N W, SO W SO, SO W SO W SO W O W SO W, SO W, SO N W N W, O W, O W, SO W, SO,
B/ SR S SN T YSS T YSY T YYSY TYY  YY T YT Y Y Y'Y s T T TsThssTssTs i Tswws'TswasTs o Twaivv Tty 'TssTsaTs ' ' TaUi T T s 'TUsTasTsaTsTsTsTTTsasITTswTsTsasaT'sTsTTaTTainCaaa e
NVJSVJSvwﬂVJNVJSVJSVJSVJSvwﬂVJNVJSVJSVJSVJSVJNVJSVJNvv.ﬂVJSVJSvv.ﬂVJSVJSvwﬁVJSVJSVJNVJSVJSVJNVJ10VJ10VWNVJSvv.SVJSVJ10VWSVJSVV.SVJSVJSVWSVWNVJSVV.SVJSVJSVWNVJSvwﬂvw



mnanit

o

POV POV PN, OV, MOV, POV POV, POV, SO W, NN, SOV NV NV, SOV, NN, NV NV NV, SOV, SO W, NN, MW NV, MO W, O,
3 ) ) A S A T A A T A Y A S YA T R YA Y YT S,
A A A2 A1 A1 A-T A7 A2 A-1 A1 A1 A7 A7 A2 A-1 A-1 A 1 A= 4-1

h
'
4

%4
&7

D IO D
Iy &iyaiyaiy

%
v

%
ypa?

A
Ay al

(IJCLATRPH) Vol. VI IssueAprilJune025
v

B AZE, S, Mz, LAZS BAZS MAZS, BAVS, MY
<7404<7

TR

..writing something on the sand,
Something like my name...
So | rushed there.

Z4

Rushed to see but | didn't see nobody there..
E

And neither the name...
To try out the names, with those vowels...

| found a couple of vowels though...
And to stumble

Was that you, really?
Since then | go there evday...

| saw somebody like you...
Was that my name really?!
Upon your fragrance!!

5
FRAGRANCE

< 4
Hya
A
Ty

A
\ D
B
A

DR L b
<7
A‘% A
vy

74
]
INNSAI JOURNAL International Journal of Creative Literature, Art; Translation, and Research for Peace and
b
AL LA T T T T
vy iy iy iy iy alyal

%
&«

o
'3
<
2
o
2

DOV POV, NN, oW W NV OV POV POV, NN, AW, DO W, O W AW, N W O W N W PO W AW, AW, N0 W, N0 W SO W O W O W PO W N W, N W, DO, N0 W, N0 W, O W W POV POV, SOV POV NN POV NN, NN NV AW, POV N W, PO W, OV AW, MOV O,
.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV. V.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV. V.AV.A . . . . . . . . AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV.AV
NV.NV.Nv.SV.NV.Nv.ﬂv.NV.Nv.ﬂv.NV.Nv.ﬂv.NV.NV.NV.Nv.SV.NV.Nv.NV.NV.Nv.Sv.ﬁv.Nv.Sv.ﬁv.Nv.ﬂv.NV.ﬂv.ﬂv.Nv.Sv.NV.SV.ﬂv.ﬂv.Nv.Nv.NV.SV.ﬂv.Nv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.ﬁv.ﬂv.

4
v



mnanit

5. 855, 85 85 855 855 855 555 45 855 855 85 8585 .85 85 .85 85 .85 8585 85 .85 8585 85 85 .85 8585 8585 855 855 85 85858585585 858585 855858585985 8555 85 855
A S A A Y A A A R O Y O O YR Y R AR O O N R R R T Y S Y O O TN Y R O T Y T Y T R R T Y Y Y T Y YR YA Y YA YA YA AT ATS
WWJNGJNVJSGJSGJSVWSVJSGJSVJﬂvwﬂvwﬂvwﬂGJSGJSVJNGJSVWSVV.NGJSVWSVV.SGJSVV.SVJSGJSVWSVJSGJSvWﬂVJSGJﬂGJSGWNGJSVV.SG.ﬂ;v.ﬂv.ﬂv.Sv.Sv.ﬂv.ﬂv.ﬂ;w.Nv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.
v B 2
v, ) ©
NS ) )
Yo = - 8
v = Q o
du/ﬂ. O o
o re) @® P
Av.a — O . K<)
POyl x Q0 O =
S o

54 o Qv = 2
o e 8 g
B, D T > b
)N O © S o]
v e WJ n = o4
vir T3 8 g
£ = 8 o5 s

> O = o S
V. m S
N WW mW 0 2
v < 5 mw./ L =
¥, N L
« €
o n I8 Y a
V. < W © © o < A
) C o o N Y
v e = .5 g < =R-T A
5 w c \ o ) cYh
» = Y— o = C AA%
43 2 T587% g2
v Ll w 20 © o = V.
5w o © = = A
2 O 2<38 58 L%
A n'd Y= = T A
oy g s S © 58
) < o) LL o ]S
v (2O 2@ v
2y - m m O T g » .%4470
v O L =S c s ¢
° ¥, p— ° Vo
.VAV (@) M S a @© = T S
A A © - N « ° <mv.
%4470 D] w s a o 9 .v4<vo
. )
A o B m © o C ~ ‘mﬂ(.
)3 < ) s I %
S g8 Sa v
554 O = = s Y
v L O O 1 oo cEE W2
N — o = .= S g 59
.DAVo QO 1 O ¢ w | )
\A (@] Q S 0 A
v c = E = ] A
S nd = 0O = | =2 ]S
v c = 3S < v
N, G O = c POV,
<< c - O = m L)
S«W ’ &) — = A AT
153 ERR 8 Iy
v — = .
Y = =S 2 5] 44
) T o 8 £ v
LS - T L 5 Y,
XY, -2 @ = = £y
v SwE & s Ty
) (&) — @© zZ P30
Vﬂo O - ]S
SGJ S ~ = x .
Ly Q c 2 =) 1S4
PV, c <
v L = o @) A
A © v .= a 18V,
VA4° c G — - Sy
fﬂW .MW c = O F_ V.
%“0 0 Q mm .mm () Dﬂﬂ
S ] .
v SO 35 z Ty
v OEas Z %
<<V m— © - A A
NV, %“o
RS N o
A AT
POV, 555
RS <
\ A A A

DSV PO W POV, 1O W PO W N0V, O Wy O W N0V, 0 W O W O W, 0 W O W O Wy O W O W O W, 0 W O W O W 0 W O W O W O W O W O W O W SO W, 0 W 0 W PO W PO W 50 W O W N0 W SO W [S9 W [0 W, O W O W SO W, 0 W O W SO W SO W O W O W SO W SO W, O W, O W,
A YA YR SR TR YR I SR SR T T SR S A T T S S R T S A T S T S T A T S A T S T SR S A TS S S S T S T R Y TS T SR S T A T A A T SR S T N T A T TR T SR SR SRS
NVJNVJSvwﬂVJNVJSVJSVJSVJSVJNVJNVJSVJSVJSVJSVJNVJSVJNvv.ﬂVJSVJSVJNVJSVJNVJNVJSVJSVJNVJSVJNVJNVJNVJSVWNV.Sv.SV.NV.NV.Nv.Sv.Sv.SV.NV.NV.Nv.ﬂv.ﬂv.ﬂv.ﬂv.ﬂv.ﬁv.ﬂv.



AT T LA LA G LA T AT LA T A LA A LA LA T AT A T A LA G A LA LA AL T A LA A A T A
vUp Uy Uy iy iy iy iy Uy tly Uy Uy iy iy iy ity iy iy Uy Uy Uy iy t{p ly Uy tlp Uy Uy Uy Uy 47y a7y 47y ¢

A A A A A A A A A A s

Ja)

| come back without me.
Theeyelidaredepressed,

| hatemycrying|] hatemylove.
| enter the darkness of life
Whichis mydeath.
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