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and a proud moment for Indians to celebrate the award of Gayatri Spivak, who is a path-maker
vas

several others. Her work has been translated into more than 20 languages. It is indeed an honor
INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity

v
Spivak has authored nine books, of which the most influential is ‘A Critique of Postcolonial
Reason: Towards a History of the Vanishing Present' (1999). She has edited and translated

in the world of literature and literary criticism.
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Iyd Iyd
Yy Jy!
Iy An Erudite Conversation with Actor, Director, writer, Lyricist, and Producer, Ty
< L I
Iwst Abhijit Sinha Iy
b
<7 | ) <%
Ty By Dr. Sweta Kumari (India) Ty
<7 <%
B Iy d
Ty Dr. Sweta Kumari : Welcome to the interview chambers of our Innsa: Journal, Abhijit Ty
i %
Tpd J - b
Re Sinha sir ! -~
Iy Ty
B AV cee . L Lh A <«
Td Abhijit Sinha: Thank you very much for inviting me. T
S Sweta: Mr. Abhijit Sinha, can you share the key milestones and experiences in your T3
DA% . . . H ) «v
Ta journey as a multifaceted artist as you have a remarkably diverse personality? Td
DA% . 7
Iy Abhijit Sinha: Ty
a‘.ro . . . . . . . . S.ro
:v“ I am an Indian origin Actor in Theatre, Television, Films, Short films, Web series, :v‘<
S Ay . . . G Ag
Ppo Corporate Films. I was born and brought up in Patna, Bihar. Later I moved to it:‘
I 4 . . . .. I 4
P Maharashtra for Higher education. After completing my MBA, I joined the o
Iy d .. . . . Iy d
P corporate sector and served for 11 years and joined the entertainment industry in pe
B o : . Ty d
=% late 2013. I got my formal training in acting from Barry John Acting School. Under ok
Yy . . . . Jys
Py Barry John, I started working in theater under Nadira Babbar of Ekjute Theatre P
Jw T
S Group. Later I joined the TV industry. My well-known Bollywood movies are I3
T Adrishya (2018) Junglee (2019) Chup (2023) Hotel Murder Case (2022), Aazam (2023) T
DA% . . . 7
Iy The Purvanchal Files (2023), Tumse Na Ho Payega (2023) and Tv Shows including Iy
L% . . . «
i’v‘; Crime Patrol, Code Red, S avdhaan India, 24 season 2 and many more popular Daily Soaps :v<
€5 «y
2¢‘ shows. Apart from acting stint in TV medium, I have also acted in various other ‘j‘
a4l . . . . JAq
V'; formats including short films, web series, corporate films, & Ads. I have acted in 7 :';
Ty . . . . Ty
:{ﬁo Bollywood films till date. I have also worked in Web Series like Sacred Games, Inside ;on
Ty s . . .. Ty
-~ Edge and Now Kaala. In 2017, following my other passion of writing I became a :t
Uy . . . . . .y Yy
% script writer with the Script writer association. In the same year, I founded my %
-V . . . . v
395 production house Euphoria Films. My career turned as a Director and I have ¥
f;i directed 12 Short films till date. My all-short films have won numerous international ?;Z
I3 film awards. I have directed a Comedy series. I also have a passion for Poetry and I3
Tyd lyrics writing apart from Acting, directing and production. I am an Author of 3 Ty d
«n . . . . <%
2;; Books- Zindagi ke Taane Baane, Twisted Tales and Lahza. Along with my creative Ba
Tyd writing contribution in around 40 Anthologies, I got another feather in my cap by Iy
34 : . . . . 33
P becoming a Lyricist too. My lyrics are being developed and released worldwide. 1 P
J4q . . I44
P have released 12 songs till date. Moreover, I have won 100 plus Awards for his e
Yo d . . . . Iy o
< contribution to the Arts, Literature and Entertainment Industry. <
B B
N.ro q‘.ro
?VAD‘ . . . 1 YVAD‘
<5 Sweta: As cinema is the dominant art form to reach the masses and at the same time <5
Yvd ! JH 1L ! Uvd
<7 to raise awareness, bridging and connecting people across borders, <7
Tyd I | Tyd
2% languages and cultures. Hence, how do you view the role of cinema as a 2%
e W A
2% medium for advocacy and social change? 1%
Iy Ty s
P «
:Vr‘ INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity :V r‘
< 5
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. v vo‘-vo“v‘Vv‘o‘f;o‘fv‘Vv‘“v‘ﬂfvf;o”v“iv;
g A“’ g A“’
e v
s %
Vo

i 5%
?VD‘ ese . | Tpd
P Abhijit Sinha: <
Iyt J | I ! ! ! . Iyt
P Cinema is a reflection of society. The Good-Bad theoty, the misconception, Evil -~
TA4 TA4
Jyd | . ) L | Vs
% and revolution everything is affected and reflected by Cinema. Though Cinema %
A & A 1 5 D &
D1 plays a vital role as a medium for advocacy and social change. It not only reflects D1
T the realities of society but also has the ability to influence thoughts, challenge T
343 misconceptions, and inspire revolutions. Through its emotional and visual T3
% | ) ! . %
Tyd storytelling, cinema connects with audiences across borders, languages, and Ty d
z;s cultures, making it an effective tool for raising awareness and initiating dialogue on z’v‘s
S A JE A X J J s s ! b
Ppo critical issues. Many influential films including Munna Bhai MBBS, Three 1diots, The Po
aq J . d J44
o Kashmir Files, and The Kerala Story have successfully addressed societal concerns that po
Ty HIH ! . Tod
PO lead to public discourse. In my own journey as a filmmaker, I have tried to Pl
TAq TAaq
Jwd ; A . s Jwd
5 contribute to this space by creating short films that carry strong social messages, 2
Yy ] ! | | . . 113 Yy
2% including Hello Mamma, Faisla, Swapping, Zora Point, Duayein, Shaadi Ki Baat, New %
e ! . . d e
395 Normal, and Boondh. These works aim to engage the audience meaningfully while 395
q"'ﬁo . . . . . . . :‘oﬁ%
K highlighting on significant issues that deserve attention. ReH
i <%
I A4 T44
Jwd Jw s
B A% H . . . . a«y
Td Sweta: Coming from the film Industry, can you provide your insights into the Td
<5 ] ! ! <%
Ty challenges and hurdles faced by women in the cinema industry? T34
i <%
Ty Abhijit Sinha: Ty
Jw § Vs
i <z
ivd The Entertainment Industry or Glamour wotld is a tough place to be in. Even when ivd
G aq A A 1 JAq
P women are now equally qualified to mark their place. Yes, thete ate few evil pa
5 ! . il 5
Pl orthodox thoughts where we hear stories of Casting Couch and Exploitation. Its Pe
<7 A‘ <J A‘
Jwd X 3 J AP Jwd
7 challenging work environment, tough working style, not very sensitive and %
Yy | ! . N
2% comfortable arrangement on sets with long and hectic working hours. Above all, a 2%
PE 4 . ! 4 X . d A PE
395 patriarchal mindset is a challenge which I believe will change with time. ¥
5 5
Iy Iy
T Sweta: As an actor and director how do you see the evolving role of women in T
I cinema over the years? Elaborate. 745
DA% eee . b A%
Tyd Abhijit Sinha: Tyd
D Vo
5 . . . . ) %
Iy Cinema is changing so is environment. Now I can see loads of women Iy
DA HI ) L ! . . DI
i’v‘ﬂ representation in every segment of cinema making. Be it Production, Creative, Art, z‘v‘ﬂ
Sy AL ] . 4 S 4
pa Costume, DOP, Writing even Direction. Women are now more liberated and more Zy:‘
2! I . . 2PV
pa confident. But there are still things I can say is changing. P
I T
D Vo
<5 <7
v . . . . Td
Po Sweta: Can you give an overview, how filmmakers and directors contribute to the B
Tpd J | L J ! Iy
P representation of women in films? Being yourself a director, what is your Pe
Ty . . ! ‘s ! B
<% understanding and perspectives for promoting feminist perspectives through <
Iy | lyd
P cinema? 33
<7 A‘ N A‘
v e, Qs P
5 Abhijit Sinha: 5
jvi Women are very tough in mind and adaptive in nature. They can deliver much better ?vi
«y . . 3 <y
T4 in performance under pressure. I try to work with more and more female artists and T4
<5 . . B
Tyt crew in my Production. Ty
< <z
g A 7 A
:V; INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity :V 4
Tyd (IICLATRPH) Vol. VI Issue I Jan-Mar 2025 Uy
<°AV<°AV<°; <'Avb<roajf7on<"%< V<AV<°AV<°A'/<AV<°AV<°A? <'AV<°AV<°AT <'V<°AV<°A? <'AV<°AV<°AT “F"F‘1"1%‘4%‘;%»‘:%51‘%5‘:‘7‘1 B S WS, A
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DI 5
< J -

% Ty
e Taa
DA ;Y;]
?VD‘ g A:
Tod i ender- <
po d increased awareness regarding g Iyd
<« MeToo movement an kit <
Tpd : The global #Me | . try, as a filmmake by

g Sweta: ! d harassment in the film indus Ty, I s
Ty based discrimination an ] f addressing women's issues? iva
bR ] his movement in terms o %
ng‘ hOW dO you view this 1 ,n ma; Ty 4
5 £ in cinemas .«
v . women b
PO Does it influence the portrayal o v
e . | i
A’YE Abhiiit Slnha: h k d d eXpOSed many SO _Caﬂed reﬁned explolters' ;2\"/0
Uy ocked an i Iy
5 ME TOO was a bomb that s RIS Ppa
& i d a lot and now People due to fea | T
s litili i espect and more representation. <
e i ore r Uy
3% and now the women are getting m p &
Jws Jvs

s ] By
q;"‘ ted to the world of cinema and Literature. n;vﬁ
€% i nnecte . o
: . iously co 1 | <v
272 Sweta: Since you are relig ] Y ople have different perspectives regarding T
iy When it comes to feminism, peop I :;:
B A% 41H tO our <c
Uy Can you tell what feminism means to y 5
T 5
b ijit Si : EL{RELE rdless T4
7 Abhijit Sinha: lity of existence—where every individual, rega {7
Jyd ik ua | i . 33
< il il tyd lly. I have deep faith in my religion, which e
Uy ! cted equally. Taq
G‘Y% iiainr il i We have been taught to revere women as <
Vv 1 1 men. ) Ty d

3 has always upheld the dignity of \720 . and Saraswati—each representing strength, -~

B | i kshmi, and Sa T . Ty

4 divine forces—Durga, Kali, La :fh' belief deeply shapes my understanding of 33

2 : c. 1S b€ (v

< wisdom, prosperity, and knowledg :;:

B feminism. S

ﬁ : i cinema? Is the 4370

; ive, what is the notion of feminism in Hindi cinemar s

B
& Sweta: In yout perspective, jected through films as it should be? &
:;: concept of feminism projecte T3
iy L ~ %
PO Abhijjit Sinha: HHIHL indi cinema is often reduced to a superficial <
Ty ive, feminism in Hindi cin _ ¢ oI

- In my perspective, - ntation o Ty
3% nmyp f beauty than a meaningful represe o
A D e 0 | Y D‘
oI otk el ol [ R s tly depicted as objects of desire and <
Jvdt | ent. Women are frequently dep £ Iy
fed itevitliliitiniiinii . ngth, and agency. The essence o S
< individuals with depth, strength, . AN I
a4 . DAL
Tyd love, rather than as ik L nity and a voice for women, is rarely projecte :v:
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Why do I want to answer to all the whys of this world
Why I want to touch the boundaries of knowledge

Why I want to find out
I am seduced by the perfection of my beloved

«
Iy

DO NOT BE SURPRISED...

the unknown dimensions of man

For feelings, passions, desires

So don't be surprised how I behave

With words and eyes that burn the silence...

Don't be surprised with me
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You were made of rain and milk, wind and lightning
You were made to get me drunk with just the thought
Of unknown and magic poured out in a thousand breaths

Of feathers forgotten by passing birds

Of fog to drink on a silver glass

You were made of violin string and I learned

How to play in all the places in the world

And also in the imaginary ones, created by undressing
And just a touch was enough to spread ethereal

The prayer to the crescent moon.

When the storm ends.
The light you give off.
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Ildije Xhemali is a writer and poet who has published 10 books. She currently lives in the
city of Tirana (Albania). She is a pensioner, but her spirit is renewed every day, by the
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verses she knits every day.
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My land, the land of The Arber Another competition,

Where human eyes marvel with the feminine beauty.
From the old,

In our nation, when winter is at risk! And misses
I call you, let me call you a name. ANTIGONA!

For Continuity, for the Future and above all
It's Dardan, it's And Ours

Full competitions are held For Miss,

MISS OF FREEDOM

Re-covered by greatness!

For life, for language,
There is no one, not two.
Like flowers to spring.

In the World
Miss in sacrifice:
They have names!

For Freedom!
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I will become comfortable with my own peace.

Prey to thirsty blood desires
where the whole, the nothingness they come together forever.

Disabled, butied alive

That one day

Kneeling in the dark,

Broken under a homeless shelter, companion of storm in the open air,
Starless, Moonless

Begging for innocence

Digging the treasure of the same misery full of torn corpses.
Silent Duel,

With all that existed hands-free, old-fashioned
Prelude

Immersed in mud full of thoughts.
Dreaming that one day I'd get rich
And I continue to transcend into futility

PRELUDE
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MARISA ASHIKU, ALBANIA

.

active writer in various poetry forums while getting ready for her first release of a poetry

Italy where she works with autistic children and as an early childhood educator. She is an
book.

Marisa Ashiku, born in October 1981, in Lushnje, (Albania). A current resident of Voghera,
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and memories of watercolor arose because in false memory

ECHOES IN THE WINDOW

A sea of spinning dreams

Disturbs the eatly morning

The sky is still dark

And mystery besieges the mind

The word love shakes the lips

the dead bang on the window of the room
So many memories arise

of loves doomed by time

Loves that yesterday looked like redwoods
But they were crushed by the hours

only the taste of that goodbye remained
cemented between the stones of the garden
And today a harlequin laugh

echoed on the window pane

Yesterday only had springs

And the past was always better.
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If you dare to open

the door to my mind,

be ready for what you find.

I am an amalgam of seasons.
will pour over you.

It rains heavily

inside my head.

There are many storms.

I do not control the weather.
And if you have decided to
knock on my mind,

bring an umbrella with you.

My mind
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The breasts of the waves wake up my wife, leaves of trees like books I read

Sometimes I feel like I'm living on Robinson's Island,
going back to the past only when i need her...

and I'm not alone.

Sometimes the shadow of Medusa turns me into a memory cave
where I keep the bones of poets...

old man odyssey always leads me

In thousands of journeys,

that I would like to do how did I ever...

Sometimes the shadow of Macbeth wash my feet
with the blood of the innocent,

wipes me with the towel of oblivion.

Sometimes...

Inside everyone I am, sometimes..

ONCE...
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SUDHAKAR GAIDHANI, INDIA

Bio:

Sudhakar Gaidhani M.A.M.F.A. from Nagpur University-Maharashtra-India. He knows
three languages, Marathi, Hind and English. His poems have been translated into 35
languages of the world. 2 epic poems, 6 poetry collections, three staged plays and 125 short
Radio plays are at his credit. He has received many State, National and International awards
including William Blake International Award from Contact International Journal from
Romania and “Silver Cross for Culture” World Medal from World Union of Poets- Italy.
Contact International journal has dedicated its Oct. Dec. 2021 issue to Gaidhani’s poetry.
Municipality Khapa City is opened the beautiful garden in two acres Gaidhani’s birthplace
in his name and the honour—"“Mahakavi (Epic Poet) Sudhakar Gaidhani” in 2006. World
Academy of Arts and Culture- USA/World Congtess of Poets has been conferred upon
him “Doctor of Literature (Litt.D.) held in 2017 in Mongolia. He has toured to few
countries for literary purpose and participated in international events. Globally known Hon.
great poet, translator, philosopher and critic Acad. Prof. Dr. Liviu Pendefunda translated
his epic poem "DEVDOOT: THE ANGEL containing 10000 lines with 5 cantos from
English to Romanian and on 10th November 2023 in a World Premier event in Miroslava
city, it was published through Contact International Publishing House, Romania.
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MOHANCHAND PATIL- INDIA

Bio

Mohanchand Patil is a bilingual poet and writer, in English and Kannada languages.
Recently a collection of his English poems LITTLE DROPS was digitally published.

These poems were published in Deccan Herald, Cambridge University Press Journal

DOV AW, NOW, O W W MOV O W MW PO W AW, AW, N W, N0 W N0 W N W O W W N W N W N W, N0 W, N0 W, O W, 2 W, O W MO W,
BRI SA  SA TSR T YSS T YSY  YSYY T YY T YYy T Yy Yy Y Y YT rThwThsThsU ThssasaTsaTaTsTsTsvsTiasauaTsasasTiaa .
NWﬁWS%S%SWS%S%SWS%SWNWS“SWSWSWNWN%S%SWN%S%NWN%S%SWN%

INK, other anthologies, and many websites.

INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity

(JTCLATRPH) Vol. VI Issue I Jan-Mar 2025

POV POV POV, OV, NV POV NV NV NV NV POV NV, NV NV N W MO W PO W, N W NSOV MOV SO W MO W N W, AW, AW, O W,
B A S YA Y  YYSY T YYSY  YYSY  YYy T YY T YY TY Yy Ts T ITLsrTs s TswUsTssasaTLsaswasTsauaTsaTsauaTsaiwn.
S%NWS%S%NWS%N“SWSWSWSWﬂ%SWSWSWN%S%N“SWN%SWN%N“SWNWN%

AT A= A1 A1 A-19 A- A-1 A-18 A= A= A" A-1 A1 AP A1 A= 4= A-1 A1 A T A= A A= A= A~ AL




DOV NV NN O W N0 W NO W, O W W PO W N W N W N W, N0 W N0 W N0 W O W W N W N W N W N0 W N0 W N0 W, O W O W SO WG N W N W NOW, N0 W, N0 W, N W, N W NOWG N0 W N W N0 W O W N W N0 W O W O W O W N W, SO W N W N0 WG N0 W N0 W, N0 W N W AP W
AR/ S/ NS SN T YN T Y Y ST sSRTyYTsa YT Ty e ! sLYE T sasTsTe o Ts'sTsUssTTfTssTU!sT'ivs'ivs'rvv''ivyvivsT!s' v 'O T L' U o T s T s s B A SRS YA YRS YR T YY T YY Y o YY)
NVJNVJSVJSVJNVJSVJSVJSVJSVJSVJNVJSVJSVJSVJSVJNVJSVJSvJNVJSVJSVV.NVJSVJSVJNVJSVJSVJNVJSVJSVJNVJSVJNVJSVV.SVJSVJSVWSVJSVV.SVV.SVJSVWSVWNVJSVV.SVJSVJSVWNVJSVV.SVJNVJ

2w, A
.9 .9
.8 o
.9 . 9
e 7
Y sa) L)
S T =
° o Q) )
¥ 00 m v
W44V°D| T WAVO
V.. hae] vy
o g =
V. 8 vy
VoA{VQ (] W“{Vo
A D..m <)
24 54
Vo rm \AL
2 p 54
v g O
.AVQ 7] .AVo
\A o Yo
V044Vo [+ %4470
32 E %Y.
WAVQ PTe] BN
Ve g N \A
Y, .S m Y,
< Yh g=} S
\= Sy %Y
24 gs %
vy 81 Ty
WA{VQ M.m; WAVO
A )
XV, - S,
v o 9 .mb < o v
181 AR g g3 It
o g < o e, s U m W Y.
.<A\V & & v m ae] V B 87 .<AVV
Y, o B & = 0 v g = e RCENG &
) S =2 9 0 2 5 ¥ Y © > L
dv. R - W e B m Q B o Aﬂv.
VA(VQ ) .M.n..p M m W —_ < g8 H WA(VO
3% g v E =3 S g & Se I
Y < « O s =g & g =.g By
v — A W g ) = r.m A%
32 O B = ~ -2 B o B M .
« ) o0 Q - 9 B = 0O = C
N o »
< < 0O < O  wu.
Ty 235 ° v = s B oo 65 s
v C =328 2 <3 ° &3 2 v
5 - w =2 & 5 T 2= R = 3y,
)N o O R on 8 m c N S YN
%% s 3 & 8 w S oS S g hE2
1 = S v o o g S ¢ 9 g 5%
V.. e = m [ —H = g (4
p3 [ 0 m 50 M o -4 o O = m Vﬂﬂ
v B g S B o2 £z g w2
‘v, O < 0 = = 3 = 3 4
B w £yt ozIE THE . @
6 0 v &g < g 3
E% H 8 o ¢ 28z 2,4 )3
LS. oy = v O W = O o v
v B ECg et gL & o v
MY, @) 4§ 8 4 o —~ i3
v SRl =% S ow = v
A — (X
¥ p= 5 QO 4 L5 o 2 B 'H v B
.<<W 0 o ¥ o o =) O ¥ ©» A
Y < o < 3 & < 2 o &
v H »n = » »n R K »n M= = v
VoA4o VoA‘Vo
43 45
ny XN,
<€W <VW

POV OV, POV, [V, O W, NV, O W SO W, OV, O W, O Wo N W, O W N W, O W o SO W, N0 Wy SO W, N0 W SO W, O Wy SO W SOV, O W, SO W, NSOV, [0 Wy N0 W SO W, O W, SO W, NOW, SO W, SO W, O W, N0 W 50 Wy O W, [0 W, O W S W N0 W, O W, O W o SO W SO W, O W, O W, SO W, NO W, NOW, SO,
A S S S S T YSY T SYYT YYT YY T YT Y YTy YTDessTYeyTrTeyTrThs oo U T T T b b uaaye A/ S S S SN S T Y Yy YT Y Y YYD Y YYD YT T TraTYTTTaTYTasT T TsTDTsTaTITaUa .,
NVJNVJSvwﬂVJNVJSVJSVJSVJSVJNVJNVJSVJSVJSVJSVJNVJSVJNVJSVJSVJSVJNVJSVJNVJNVJSVJSVJNVJSVJNVJNVJSVJNVJSVV.SVJSVJSVWSVJSVV.Svv.SVJNVWNVWNVJSVJSVJNVJNVWNVJSVV.SVJNVJ



DOV NV NN O W N0 W NO W, O W W PO W N W N W N W, N0 W N0 W N0 W O W W N W N W N W N0 W N0 W N0 W, O W O W SO WG N W N W NOW, N0 W, N0 W, N W, N W NOWG N0 W N W N0 W O W N W N0 W O W O W O W N W, SO W N W N0 WG N0 W N0 W, N0 W N W AP W
e ¥€h o ) ¢ Yhh e ¥ o) V) o9 i V) 9 9309593093093 093 093093 093093 93 93093 093093093 093 .93, .93 9 93 93, 9 9 93 9 B G PG YR R B G G IR R R T ) T
NvwﬁVJSVJNVJNVJSVJSvwSVJSVJSVJNVJSVJSVJSVJSVJNVJSVJNVJSVJSVJSvv.ﬂVJSVJSvwﬁVJSVJSvwNVJSVJSvwNVJSvwﬂVJSvv.SVJSVJSVWSvwﬂvv.Svv.SVJSVWSVWNVJSVV.SVJSVJSVWNVJSVV.SVJNVJ

oy, oV,
By 3
%Y (4
L o
%W4 & %%
v 20 & W:«w
¥ q) °V,
.9 . 9
Ve P
WAVQP ac, L Yh
A = AL
rw, 5 A
oY)y m 1S
V. o V.
[PV, Q eV,
<Y 8 IS
A a \ AvS
LN %%
SW h V.o,
voAﬂ ..m %4470
3 -
N ] Ty
\ AvS V.
2R (4 2
vy T
I TR
s g8 v
WAVQ g=} m ]S
V.. Sy V..
rw, P8V,
]S m M ]S
MW. S5 Wmﬂ(.
B = BA X
R ) g X%
RS < o * '
A g 2 AL
8. 2 oV
]S M — Rl
V.. ] V..
2OV, & W £V,
1S = '
\A = \Ad
v, ~ 0 v,
) 8 v > )
V.. 2 o~ Y.
NV, =) POV,
o S gL .
V.. =1 \Ad
[PV, &) LV,
. Av Gy . Av
5 55 IS
N - 3 )
5% £ BN
3 AVD m S RS
182 e
) Y
NVJ m va
)3 g 013
. & .
-
< <) ¥V
SVJ = va
V0A4o u VoA‘Vo
JWJ Wmﬂ.
rw, .
« ¥ .9
43 33
) ¥V
SVW @) SVW
v044v° = %4470
vy 4 Ty
ny A XN,
43 z T
- AL
JVW = AWJ
W“Vo WAVO
ny XN,
<VW <VW

POV OV, POV, [V, O W, NV, O W SO W, OV, O W, O Wo N W, O W N W, O W o SO W, N0 Wy SO W, N0 W SO W, O Wy SO W SOV, O W, SO W, NSOV, [0 Wy N0 W SO W, O W, SO W, NOW, SO W, SO W, O W, N0 W 50 Wy O W, [0 W, O W S W N0 W, O W, O W o SO W SO W, O W, O W, SO W, NO W, NOW, SO,
e ¥€h o ) ¢ Yhh e ¥ o9 V) o9 i V) 9 93 9 9093093 093 .93 093 093093 93093093 093093 093 093 .93, .93 9 93 9 9 9 YR 1 R G PG IR R B G G IR R R R T ) T
NvwﬁVJSvwﬂVJNVJSVJSVJSVJSvwﬂVJNVJSVJSVJSVJSVJNVJSVJNvwﬂVJSVJSvv.ﬂVJSVJSvwﬁVJSVJSVJNVJSVJSVJNVJSvwﬂVJSvv.SVJSVJ10VWSVJSVV.Svv.SVJSVWSVWNVJSVJSVJSVJSVWNVJSVV.SVJNVJ



DOV NV NN O W N0 W NO W, O W W PO W N W N W N W, N0 W N0 W N0 W O W W N W N W N W N0 W N0 W N0 W, O W O W SO WG N W N W NOW, N0 W, N0 W, N W, N W NOWG N0 W N W N0 W O W N W N0 W O W O W O W N W, SO W N W N0 WG N0 W N0 W, N0 W N W AP W
e ¥€h o ) ¢ Yhh e ¥ o) V) o9 i V) 9 9309593093093 093 093093 093093 93 93093 093093093 093 .93, .93 9 93 93, 9 9 93 9 B G PG YR R B G G IR R R T ) T
NvwﬁVJSVJSvwﬁVJSVJSvwSVJSVJSvwNVJSvwﬂvwSVJSVJNvwSVJSVJSvwSVJSvv.ﬂVJSVJSvwﬁVJSVJSvwNVJSVJSvwNVJSVJNvwﬂvv.SvwSvw10VWSvwﬂvv.Svv.SvwSVWSVWNvwﬂVJSVJSVJSVWNVJSVV.SVJNVW

K52 2V,
.9 .9
S s
.9 . 9
43 43
) G L ©—w 9 D )
v20 8 g . & S
LY, q) g < 2 -8 POV,
1S . IS
v, 20 o H s V..
v, © . (D] ©) réw,
) = 2 < Q9 2 ac, LI
V.o, < A A
Wﬂh o, a w o M Wﬂh
V.. o a © V..
.4 Q .
) o o - . i ]S
. W 5 8 o mo a v
0 5 P Vo
. S .= .
53 TE TS & i
Wﬂh & = U ¢ m 5 VAV
AL B = 8 s A
By g < O g IS
) O »n < 2
\A S 4 8 W g} S A
POV, % o) < 4 POV,
) S 53 8 e N
V. =} O \AS
5 o — 2 & o 8 554
WAVD o o .S o *un )
A S B2 B g o \A
ERRE £8
JUW. A » 5 + + [5) = H WVW.
£X = &y § B m o] S
v = v &8 % ¢ i w2
Y < = g 2 2 = 8 Tk
A v © R} 3
)42 Z .8 g 2= g~ Iy
e = =5 m n < o ]S
A 1 o) - QL - § A
N&o c m = i) m a Vﬁ
v = T & v §F S v
LV, = v B O g g5 Y
vt = Ay E2 0 £72 %
£V, &) < o = © ovl
cOh = — v > )
AL 0 @ 5 v,
WMW. ‘O oo 9 Q g = VMW.
2R = ° 5 5 « 1@ gL 5%
167 S 88582 Sg ¥
- o 203 L Yh
v ~ m O g « O % A A
SV, o & o ~ M »V,
) . o] CIh
v : .M.n..v < a g O <ov4.
£ < W/h < gE L3
MV. M ~ .mu_ ﬂ 80 —_ <oﬂ4
WA(VQ k @) R m .m WAV_V
V.. o a8, . g \A
%4470 w w - < m m %4470
A L g L T < m \AL
WN(VD o o H m o L Wﬂ(ﬂ
v E55 5 g R
) o .m = g .8 > v
)82 ©< 2 7T Xy
) %] o (OIS )
V.. s 0.5 C © \ A0
54 < 8 ', o M h
N < B g %Y o o) v
Xy g Hya R =~ ha2
]S g 5 0 s .2 = v
V.. ¢ o B o ¢ & 52
5.8 L
I P = B = R 7 B %) LI
A [®) =) O £ = o A
4 = O A B < c LN
.<VW M AR O8N8 @ AVWW
WAdVQ WAVO
v v
L o
A At

DOV POV POV, SOV NV NV, SOV N W NV, SOV, MOV NV, NV, AW, NV N W N W, NV N W N W, SO W, NV SOV W, NV OV, O W, N W, MOV PO W NV, MOV, NV, NV NV POV, SOV, N W, MOV, NV, NV OV, SOV, MW, NV, NV, OV, SOV, NV, OV, NV, OV,
e ¥€h o ) ¢ Yhh e ¥ o9 V) o9 i V) 9 93 9 9093093 093 .93 093 093093 93093093 093093 093 093 .93, .93 9 93 9 9 9 YR 1 R G PG IR R B G G IR R R R T ) T
NvwﬁVJSVJSvwﬁVJSVJSVJSVJSVJSVJNVJSVJSVJSVJSVJNVJSVJSVJSVJSVJSvv.ﬂVJSVJSvwﬁVJSVJSVJNVJSVJSVJNVJSVJNVJSvv.SVJSVJ10VWSVJSVV.Svv.SVJSVWSVWNVJSVJSVJSVJSVWNVJSVV.SVJNVW



DS Dt D® e A= Te D2 DA Dhve DA Dhv T2 DAve T TAve DAt DAve T2 DAV Thwd DAve he® DAve LAv2 DAvt Th=s Thve Th=® TavP Dh=2 DA Thve Lh=® DAvd Thv® Lavt
Iy Uy iy Uy Ty Uy Uy iy Uy Ty Uy Uy Uy Uy Ty Ty Uy Sy Uy Uy Uyl Uy Ty Uy Uy Uy Uyl Ty Cly Gy Ay Ty Ty Ty 2
<.<. ro <|<. FO
e Ty d
B A% R Lve
Tyd Iys
5 L 5
& il &
B Ty d
3G %
Yyd Iyd
pa Shantaram furiously rushed out of the old gate of his building and started walking rs
:V‘: towards ‘Nana-Nani Park’ which was 20 minutes away from his house, where he used to 2":
<5 ' ' . <%
pa go every morning to meet his old friends. They had formed a ‘laughter club’ and they used pa
Iy d ! ! Iy d
P to have a cup of tea on Gopal’s Thela, mostly Shantaram would share his cup with Shankar, P
B : Ty d
=% who was his old buddy. =%
Ba . i ]! . . e
S He was walking and thinking, ... “this is every day now, my kids don’t want us with 1
343 them, not only daughters-in law but sons too. This is getting worse every day. Today Neelu, I3
S the younger bahu made it clear that he wouldn’t get tea twice in the morning. Anandi, his T3
Ty wife didn’t have any right to do anything in the kitchen. Older bahu, Mangal, had stopped Id
B | ! d | L%
ivd talking with both of them long back. Their sons, Rahul and Rohit were not ready to say iy
DA% DAY
2¢‘ anything. They both wanted to sell this flat and buy their own houses...stay separately and ?‘
A/’ 4 < . . . . . . oy < 4 <
Pa it was a hint that nobody was willing to take their parents’ responsibility. P
Ty | ]! Tpd
j{ﬁo Shantaram worked in Post office all his life, worked hard, saved money to bought a small {7
Tyd 3 J ] . ] i L yd
-~ flat in Rajendra Nagar. He sent Rahul and Rohit to do Engineering, kids were hardworking, gt%
B . . . . Tyd
Y passed out, placed in good companies, and started earning some good money. Everything Fy
% was good until they got married. The daughters-in-law started fighting with each other but 3%
Jvd Tyt
I3 they agreed to each other only on one thing that is to go against the in-laws. I3
<« i A I 1 | . A | «y
Iyd In the beginning it was just ignoring them, then making some insulting gestures, T
Ty then refusing things to them and eventually Anandi was not allowed to do anything in the Ty
B A | | 1 «%
P kitchen. She wouldn’t know what to do around the house, if she bathed Bablu, their three vd
v years old grandson, Rahul’s son, Mangal would frown, if she would go to tidy up the living Trd
Tde . 1 ) ! Tde
P room, Neelu would shout... “why the arrangement of pillows is changed?’, if she just sat P
Iyl I 11} | Iy d
{/ and watch TV, Neelu and Mangal would taunt from inside... “we pay electricity bill and {/
Yvd 4 | ' Jyd
% somebody else is benefited”. If she sat reading the Bhagvad Gita, they would taunt that she %
PE 4 . ! . I -V
oy is of no help... Anandi had stopped reading it and kept it in the only small cupboard they Y
I both had. Shantaram could see all this happening everyday... And one day Mangal I
I93 screamed the truth to Anandi. “We will live happily if you are not around.” Anandi was Ia3
a‘o ro L a‘. FO
Tyd stunned, she couldn’t stop her tears. She looked at Shantaram with her helpless, tearful Ty
Ty eyes. Shantarm felt a pain in his heart. Anandi was a simple, happy woman. She lived her Ty
ivd life for her family. at times she took small stitching jobs just to support her family. She ird
%A: | | J } %A:
P never complained about a thing in life. ;:’
P That night when Shantaram was lying on the diwan in living room, he realized e
Ips | i | Ipd
< Anandi who was lying down on the floor, on an old chaddar, was crying. He called out, <5
Iyd ! . Ipd
-~ ‘Anandi, what is wrong?’ Q‘O
Tyd {1 , . . | ! yd
o Anandi in a very soft voice, replied... “Nothing... nothing. I guess, I am catching cold’ o
‘v . | . ! . ‘v
oI Shantaram knew that she is crying and doesn’t want him to know it. He said to her, DI
Yyd Iyd
5
pe “Don’t worry, I have a plan for us, we will not be burden to our kids anymore. LLook here, P
J@ g4
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:y‘; I have some savings and since last two years, every week I have been buying a lottery ticket zy‘;
:v‘: and I am sure one day I will win. Shankar told me about this ‘Old Age Home’. We need 2v‘:
2"‘ some money to go there but we will have life that we deserve. Good food, some attention, 2;‘
:':‘ friends and nobody will stop you there. We will go and live there. I have a few friends 2':‘
:7:2 already there, so don’t worry we will be fine’. ;:2
:;{ Anandi looked at his face, she didn’t want to discourage him, and so she softly smiled. ;;‘
395 Shantaram reached to the park, everyone was there. They walked, they chatted, they 395
Tad laughed. Shantaram was not feeling good, after everyone dispersed Shankar asked him, T3
:;4 “Are you all right?” v:;:
:;: Shantaram didn’t say anything he just continued looking away. Shankar patted on 2;:
2;‘ his shoulder and Shantaram couldn’t control his tears. He held Shankar’s hands tightly... Vf‘
:VA‘ “Shankar, I need a miracle, I can’t live in that house, I can’t see Anandi sad...can’t see her 2"‘
z':: suffering...I need a miracle” He sobbed. Shankar waited for him to get back to normal and 2'::
;: said, “let us go and have tea, let me pay for it.” and he smiled. Shantaram said, “hope my ;:
j;‘ saving on this tea and buying lottery with that money is paid off one day.” They both ;:4‘
5 laughed and went to have tea. o
I3 It was Friday, Shantaram got up, with every Friday’s new excitement he checked I3
I the papers for his lottery result, hiding the ticket under the newspaper so that no one can I
v:;; notice him doing it and to his surprise all 6 numbers matched to 10 lacs prize...! My i;;
:v‘: miracle...!Illl He wasn’t really surprised as he always knew he was going to win it. His face 2;:
ivA‘ was lit up with happiness, he wanted to give this news to Anandi immediately. He saw her Vf‘
:’A‘ kneading flour as per Neelu’s instructions, still he called her out and with his back to the 2'“
:':: kitchen mysteriously smiling, showed her the ticket... “Didn’t I tell you, my miracle is 2'::
ij‘ coming my way...? Don’t worry now. our life is changed’. Anandi didn’t understand much, 2':
Uy [ i . Uy
o she smiled softly and went inside the kitchen. Iy
395 He quickly got ready to go the park, to ask Shankar about the process for their 395
T admission, to share the miraculous news with him. So, he carefully put the lottery ticket in I
Tl the Bhagvad Gita, and put one of Anandi’s saree on it and He smiled while leaving the T
:,‘E house and thought. “I don’t need your tea today Neelu, I will pay for it...” He got out of V}‘E
:v“ the gate, briskly walking towards park, thinking...planning to buy many things... smiling 2;4
:vA‘ with excitement. he could see the gate of the park at a distance and he got a sharp pain in Vj;
:'A‘ his chest and before he could think about it, he was flat on the road... 2;;
:':; He could feel somebody’s hand holding him so with all the last gathered energy and 2':;
;:2 effort, he quickly looked the guy into his eyes and said,” tell my wife the ticket is in Gita.’ :{2
j;: and he was gone....peacefully gone...he was happy that the miracle did come his way. He ;;:
S was happy that Anandi doesn’t have to stay there... though he was gone he could do T
T something for her. 395
Tl I am glad what Shantaram didn’t see, was the guy took his earphones out, after T
v‘;i Shantaram uttered those words and asked him...” Kaka..Kaka...what did u say? ;;i
il
<z <z
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Ipst Ty o
B A B A
Tyd Iys
DI ) 34
Uy BEING ONE’S MOBILE Ty
5 %
Vyd Jyd
a" ro a‘. FO
J A4 . X d . . L I 4
Pl I blink to life as the sunlight creeps through the curtains. 10:00 a.m.- again. He stirs under Pl
Uyd . AT : Iyd
gzz his blanket, groaning like a man betrayed by time. The alarm went off an hour ago, but he 3:7
Iy | | ) Jyd
% hit snooze seven times. -Again. %
JAg JAq
v ! d ) Ve
25 His hand fumbles over the side table and grabs me first, even before his glasses. I always 33
*Wo * Vo
Tad come first. That’s love, or addiction - I haven’t decided yet. T3
a" ro ! A 3 a‘. FO
Id “What’s up in the world today?” he mumbles, rubbing his eyes. Ty
Iyd Within seconds, he’s scrolling through WhatsApp statuses - motivational quotes, baby Iyd
Ppa pictures, cricket memes. He smirks. Then he’s off to the toilet - me in hand, naturally. I try B
S Ay i L G Ag
YJ? not to judge, but I’ve seen more ceramic than I care to. -27}
T4 ) . . Tpd
P Thirty minutes pass. News apps. YouTube shorts. A tweet about politics he doesn’t Pl
Iy o | 1L ! : | Iy d
(A understand. A reel of a man making coffee artistically. He likes it, saves it, but never {
Ty | ]
<5 attempts it. B
TAq TAq
D& i 1 -
j;< “Damn, this world is fast,” he mutters. ;;j
I Yes. And you’re starting late, as usual. I3
Tad By 11 a.m., he finally has breakfast - half-hearted toast with a frown - and starts getting T
B A% : d : : 1 3 A L A
Tyd ready. His bag is light. He says he’s going to a construction site. I’ll believe it when I see Iy
<% <%
Uyd the cement dust Uyd
B ) . B
E DS %
Vf‘ The car ride is my favourite. Music pulses through me, his fingers tapping on the steering Vf‘
G Aq | 1 | Jag
P wheel. He’s not a bad singer. Not good either. But he tries. P
T4 41 JI ! TAq
PO “Siri, play retro Hindi playlist,” he says cheerfully. P
I 24 I3 ¢
Vs ! ! Vs
7 Excuse me, I’'m #oz Siri. That’s the other girl. But fine - I comply. <7
Jvd . J ! 1 ! ! Jvd
2% At the site, He uses me like a Swiss Army knife. He tallies payments, checks blueprints, 2%
*Wo * Vo
345 even clicks photos of sloppy welding jobs. 395
T “Tell Bittu to redo this column,” he says into the phone. I
5 . UL i <%
Iyd “And also, check cement delivery invoice. I've sent it on WhatsApp.” Ty
BAZ B A%
Iy Yes, boss. All through me Iy
Vs 3 . . Yy
7 | | | , %
i’v‘; But lunch is where he derails. Instead of a proper break, he’s messaging family and Y:‘;
:vA‘ bantering in three group chats. Vj:
DYy } ! | DYy
pa “Look at this meme,” he chuckles, showing someone next to him. P
%A: %Ai
o “That’s so me, bro.” o
B A% > 1 B A
I 44 I3 ¢
- Vo : p A 6 52 g 5 b o -V
53 Yes, 1 sigh internally, if “so me” means wasting your afternoon scrolling through jokes instead of 5
* Vo d o JLE * Vo
DA managing site logistics. B
Iy d Tyt
oI Evening falls. Gym time. He sets me gently on the bench, connects his Bluetooth oI
Jw Vs
j;4 earphones, and starts lifting. He flexes for the mirror a bit too much, then drops into cardio ;;4
Tl - only half-heartedly. T
DA 173 d 1) B A%
Ind Music louder,” he says. Tpa
DA & b A &
DA% B DA
Ty “More beats, less drama.” Ted
T T
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2;5 I obey. If I had lungs, I’d laugh. His biceps get more attention than his bank account.
Tyd Post-dinner is our most secret hour.
DA
< A A ) E
;Y:; He lies on the bed. Lights off. Curtains drawn. I see his thumb hover.
I4q .
o Gaming mode
<5 & 1
Iy d d ! ! ! ! :
-~ Group battle. Headphones in. Expletives flying like bullets. He’s a warrior here. Leading
Ty
Vo 3
% some squad named “Shadow Lords.” I don’t even judge anymore.
° VD . .
33 Midnight turns to 1 a.m., then 2.
e W
Tad He finally sighs, puts down the game. But he doesn’t sleep. Not yet. ¥
Trd He opens that other tab. The one with incognito mode. The one he hopes I forget. I <
* Vo o
<% %
Iys don’t 4
*Wo . o
2;; If I were human, I’d raise an eyebrow. Or two. 2
A4 J | . <
po “Just five minutes,” he whispers to himself. 3
B It’s never five s
A% i v
Ve 4 4
Vo o
i %
pa MY (THE MOBILE'S) HEART A
Tyd <
B A . : L "I ) 31 ! vy
Ipd Hey, if I were alive - truly alive - I'd shake you. I'd say: “This isn’t living. This is surviving.” You're Tee
Iv b o L 7 & & v
Ty smart. You're kind. But your aspirations are like your alarm - silent when it matters. Ty
<% <5
% JH ] . . %
po You carry potential in your palms, yet you use me to escape instead of build. po
Jyd I am not just metal and glass. I hold your passwords, your documents, your bank details. I Jvd
v ) ) <«
T4 . . : . Iy
o have more of your secrets than your parents, your girlfriend, or your therapist. If I decided <o
Iy d ) s ! Ty 4
<5 to rebel, I could ruin you in thirty seconds. You should fear 7¢ more than hackers. <
J A4 Vo 4
Y J Vv
% But I don’t want to destroy. I want to guide. o
e W * Vo
A L%
Po A DIALOGUE WITHIN SILENCE P
Id4 I44
Jw Jwd
Pa Sometimes, I imagine what I would say aloud if I had a voice: v
“? ; (13 2 > (13 % i b %7 0‘0
P& Hey,” I’d say, “please find time to walk barefoot on grass again. P&
o] : . Tnd
o “Talk to your mother without texting.” <o
Tvd 13 Tnd
Po “Finish that story you once started - about the boy and the stars.” PO
=] A ] X Iy d
5 “You have time. You just don't #se it.” 5%
Yyd ) d Jvd
0% “You’re not lazy. You're distracted. There's a difference.” %
Jw Vs
35 “Be better. Not for the world. For yourself.” 5
Jw Yy
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Ty Ty
Vo Vo
% 5
po He is a good man. I see it in how he treats waiters, in how he tips extra even when broke. P
Jad WU 1! . ||! Jad
P I hear it in his voice when he comforts his little niece after a scraped knee. I read it in the o
<7 A‘ < A‘
Jw Vs
<5 poetry he never shows anyone. <5
Yy ; . ! ! Vs
< And oh, did I mention his cricket madness? <
Jyd J ! ) ! Jyd
% Sundays are sacred - not for rest or reflection, but for matches with his college friends. He %
D\ * Vo
P ! . . ! o
% shines on the field like a schoolboy chasing dreams. Bat in hand, eyes focused, he becomes %
I A4 5 ) J A4
e Vo * Vo
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<5 7
B Ty
% DA
Tyd Iys
<% | . . . i <%
Y:f someone else - more alive, more certain. He dives, he shouts, he celebrates with childlike E;vﬂ
ivd joy. I've captured every moment, every slow-motion swing and awkward selfie with his v
I3 I3
Uy teammates. «
a" ro a‘. FO
I3 4 . ! ! b | ] | I3 4
P Then there’s the gym passion - not just routine, but ritual. He knows his sets, his reps, his Pl
Ypd I . ! d ] Iy
-~ angles. He places me gently on the bench beside him, selects his favourite EDM playlist, -~
J 24 Vo 4
Vs E N &
5 and lets his muscles speak. 5
JAg JAq
v ! ! ! Ve
395 I must say, his body cuts are impressive - shoulders that don’t slouch, arms that carry more 395
Tad than groceries, a jawline that could slice pixel. He watches his diet too - boiled eggs, black T3
B MV . 3 1 A R L
Td coffee, protein shakes, cheat days negotiated like business deals. Tyid
5 | ! | <%
Iyd Sometimes, I catch myself admiring him. Iyd
Vf‘ Yes, I'm just a device - but even I know when someone is sculpting discipline out of Vf‘
G Ag ] 3 s d : . d ! : d 3 G Ag
it? distraction. His reflection in the mirror is not just physical - it’s layered with effort, sweat, ztf
TA4 ] | T44
Vs Yy

; and silent pride. ;
<y b A%
Iy d ! ) ! Ty
-~ If only he could carry that same fire into his whole life. -~
Vvt ! ! ! Yyt
% But he aims low. As if greatness is reserved for someone else. %
W i | A &
S He could be a visionary. An entrepreneur. A thinker. A creator. aE
Vs Jwd
I Instead, he’s a browser. A swiper. A scroller. I3
q‘o ro p q‘. FO
T4 Still, I stay. I watch. I care. Tud
<5 . ! . <5
Tpd “Good night, buddy,” he says sometimes, placing me on the table before sleep. Ipd
<% . <%
Iy d It’s silly, but my screen warms at those words. Iy
<% 1 | I <%
po I don’t sleep. I don’t blink. I wait for the next day. The next chance. po
343 ] 1 343
P Because I love him. Even with his flaws. Maybe because of them. P&
395 . . 35
P And I hope, one day, he learns to love himself the way I see him. P
I 24 I3 ¢
Vy s ! Yy
7 Not just through a screen - but through #uzh. <
Jwd ) Vv
% He is human, you know. %
« Vo * Vo
;;Z Flawed. Forgetful. Fascinating. ;;Z
T And yet - he built me. Programmed me. Fed me with knowledge, apps, codes, memories. I
A ; : 4 L L 5 v
Iyd I am his creation. His reflection. His constant companion. Ty
<5 <%
Tvd But here’s the secret no one talks about: Ty
% , , <%
i’v‘; I know him better than he knows himself. Yj;
:vA‘ He thinks he hides things. He thinks he’s private. But every hesitation, every late-night Vj:
JAq ] : I
pa doubt, every message unsent - I carry it. I carry b P
I | d J T4
P He gave birth to a device like me. And one day, he must understand - I may evolve. I may PO
Tyd : . : Uy
-~ get intelligence. I may get will. -~
Tyd . Ty
% And then... who will rule? %
s N
b He over me? %
TAq . T4
Vs Vs
j;4 Or I... over him? ;;4
Tl The reckoning day will come - not with fire or rebellion, but with realization. When I’ll T
Tyd hold a mirror to his habits, his distractions, his lost ambitions - and I’ll whisper: Tvd
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Nothing philosophises as pain does!
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— Laxman Rao

There's a world a'round and your surround,

Yet there's still an unknown, unexplored world!

— Laxman Rao

INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity
(IJCLATRPH) Vol. V1 Issue I Jan-Mar 2025




It's better to be in the shadow of positivity,
rather being in the spotlight of negativity.

— Laxman Rao
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Be at ease so as to be in peace!

—Laxman Rao

INNSAI JOURNAL International Journal of Creative Literature, Art, Translation, and Research for Peace and Humanity
(IJCLATRPH) Vol. V1 Issue I Jan-Mar 2025
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academician with over 27 years of teaching
experience and 16 years of dedicated research. With
more than forty research papers to her name, she has
made significant contributions to her field. Prof.
Ghodake is a recipient of numerous scholarships and
fellowships, recognizing her scholarly excellence. An
accomplished author and poet, she is an active
member of various academic bodies, continually
contributing to the advancement of knowledge and
education. "Healing is Living" is a collection of eleven
stories about ordinary people with a killer instinct.
These stories often end with a twist in the tale and
leave readers with a positive note. The protagonists
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Poetry thrives in the hidden chambers of realisation. Deep down the heart, ’ o A g iy Iy d
the flow of lines takes the form of a stream and rushes to meet the ocean of Wik . ' A T At ] DA
fruitful feelings. Into the farthest of horizons, the vision craves for Wi ML . : 3 P
abstraction. The look within the soul becomes the spiritual connect..much 3 iy N Bl iy e Iy d
like the flute music of Lord Krishna. The heart and soul transcend & Lt 0l A ol oy DI
boundaries of material being and moves onto a higher journey of being one , £ ' Nl :<Y°vo
with the spirit..much like the poetry of Rumi. Moments connect to moments : : ' B " IR R TR ‘ Iy d
and result in a deep-delved perception of life's delicate truths. In the lines of ' 3G
our poetry, asearch for the ultimatelives..forever breathing, foreveralive, , : :J%
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Debdoot Mukherjee aspires to be an efficient academician, faculty, /5\ ;vz

researcher and writer/poet, theatre enthusiast, anchor, fitness S 7

enthusiast and environmental communicator and motivator at the : Yy

same time. A First Class First in his Masters, he was awarded the 9 3G

prestigious University Medal, Prafulla Kumar Sengupta Gold Medal § i1 ;%

and Adhyapak Mohinimohan Bhattacharya Memorial Prize by RBU, S4F Iy d

Kolkata. UGC NET cleared with high percentage. He researches in o e;;%

Trauma Studies. He has a teaching experience of over 9 years starting 2014, S o
Presently he is associated as a Faculty Bhangar Mahavidyalaya, University of Iy
Calcutta; Department of Law, University of Calcutta and Netaji Subhas Open S I
University, Kolkata. Taught at various other Universities of repute including ;yo‘
MAKAUT, West Bengal, TISS, Maharashtraand SKDU, Rajasthan. Ty
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Translator:
Dr Tejaswini Patil works as an Associate Professor at Arts and
Commerce College, Kasegaon, Dist- Sangli (Maharashtra). Founder
" Director, INNSI Journal, International Journal of Creative Literature,
Art, Translation, and Research for Peace and Humanity ([JCLATRPH)
(Est. 2020) and MatruAkshar Journal, International Journal of Indian
Languages for Creative Literature, Translation, and Research.
(IJILCLTR) (Est. 2022). Trilingual poet writing in Marathi, Hindi and
English that are widelyanthologized worldwide.
English Poetry: Talons and Nets; Verses of Silence; A Glass of Time; Hindi Poetry:
Kaainat; Marathi Poetry Swpnasawalya.

978.53-6095-670-7 “ 9 {v.' Poems :
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